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Book of Designs suggesting In- 
terior Decorations & F urnishings. 
This book of the Crafters has over 100 
pages, besides 16 fine photogravures, 
specially prepared with a view of of- 
fering excellent suggestions as to what 
can be done in the arrangement of the 
different rooms, both as to furniture 
and wall decorations. Some very ex- 
cellent schemes are illustrated. Besides 
these interior suggestions the book con- 
tains illustrations of all the pieces made 
by the Crafters, some 400 in number, 
reproduced from photographs taken 
from the original pieces, with prices 
and description of each piece. 
Sent by mail or express, prepaid, on 
receipt of price. 
Price 25 cents 
Our complete catalog will be sent to any 


established fürniture dealer. 
(Free of charge.) 


The Shop of the Crafters 


at Cincinnati. 
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LIBRARY TABLE 


The Crafters get out «mmm cuam 
a very elaborate book, SN 
illustrating all their 
work, which is sent, 
charges prepaid, on re- 
ceipt of the price, 
twenty-five cents. 


No. 136—Height, 31 in.; 
Width,2z in.; Length, 42 ‘in. 
Price, Oak, $22. oo; Mahogany, $25.00. 
(Usual discount allowed.) 


Tue SHOP or THE CRAFTERS 
at Cincinnati 


ESTABLISHED 1780. 


WALTER BAKER & Co. 


LTD. 
DORCHESTER, MASS. 
MANUFACTURERS OF THE FINEST 


Cocoa and Chocolate 


IN THE WORLD. 


prea > 48 Highest Awards in Europe and America 
ManHnocany CELLARETTE 


No. 254. 
Price, $44.00. 


(Usual discount allowed.) 
‘It’s .very roomy. The drawer has com- 
partments for cards and chips. 
The Shop’s Book tells all about them. Price, 
25 cents prepaid. 


Height, 40 in. 
Width, 24 in. 


When writing advertisers please mention The LANTEKN. 
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Bully for Books ? BN 


DEN | AGA 


Books oughtn't to be insulted by being placed in the 
“good enough" kind of cases. Here's a 


CRAFTER BOOKCASE 


that's worth while—well, rather! Gives a classic tone 
to even the Six Best Sellers. Made in Quartered Church 
Oak, any oak finish, double strength glass in doors and 
brush brass trimmings and castors. This is No. 336. 


Price, $30.00 (swith regular discount.) 


N. B.—No. 356 is a bit different in shape, but some people like 
it even better, You can decide when yon get our Book of 
Designs. 25 cents pays for it and the postage, too. 


Tse SHoP or THE Crarrers at Cincinnati, 


BYERY thing we do becomes a habit— 
paying bills is a habit. 


Mauwocany SET 
DULL OR POLISHED. 


No. 358 Desk. 
Height, 5314 inches 
Width, 40 inches 
Depth, 16 inches. 


A No. 35814 Chair. 
Tue SHOP or THE Crarrers at Cincinnati. 


When writing advertisers please mention 1 he LANTERN. 
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VERY QUAINT AND CRAFTIE 


OAK. 


Top of desk measures 
42x22 inches. 


PRICES : 


Desk, Oak, . $34.00 
Chair, Oak, . 6.00 


(Usual discount. ) 


Tue Suor or THE CRAFTERS 
at Cincinnati. 


EA 


Desk No. 291. 
Chair No. 28014. 


“AND A LIBRARY TABLE---" 


Here it is—made very Crafty and 
good. The kind of table you love 
without half trying; strong, good 
lines, Quartered Oak, with Mar- 
quetry Panels of Imported Colored 
Hungarian Woods. 


A library table that 
belongs. Its cost is 


$34.00 


(Usual discount 
allowed.) 


Its number is 130. 


No. 145—Wooden 
Lamp for electric 
light; colored art 
glass and pewter 
trimmings. 
Height, 24 in. 
Price, $10 00, 


If you prefer, we 
furnish same table 
with Spanish leather 
top covering, studded 
with real nails. And 
we make complete 
library suites in this 
design. 
Book of Designs (25c 


postpaid) is for the 
Inquisitive Ones. 


Sizc, 30x48 in, top. 
THE SHop or THE CnRarrzns at Cincinnati. 


When writing advertisers please mention The LANTERN. 
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Floor Lamps 
For the Hall 
Made of Oak. 


Decorative and useful for the 
Hall, Library or as a Piano 
Lamp. Magazine space in one 
and umbrella pocket in the other; 
fitted so they can be used for 
both oil and electricity. 
No. 153—Price, $28.00 
No. 154— “ 28.00 
(Usual discount allowed.) 


Tue SHOP oF THE CRAFTERS 


i at Cincinnati, 
No. 153, Height, 72 in, No. 154, Height, 72 in 2 


HERE’S SOLID COMFORT 


S 


pese 


" A SETTEE that makes you glad of the return to 

uz the simpler forms of furniture. Spanish Leather “J 
upholstery—Green, Red or Tan—Quartered Church 
Oak wood, Simplicity that Satisfics, you know. No. 34. Price is $70.00 (with the regular 
discunt te the Appreciative Ones.) (Those panels are Inlay Metals and Imported Woods.) 
There are other settecs in our Book of Designs. You can have a copy for 25 cents—and we 


lick th 5 . . * 
ees" Tue SHOP or THE CRAFTERS at Cincinnati. 


When writing advertisers please mention The LANTERN. 
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CoMBINATION 
/ LIBRARY TABLE 
AND CELLARETTE 


No. 112. Quartered Church Oak. 
Size of top, 29x50 inches. 
Price, without glassware, 
$27.00 
(Usual discount allowed.) 


D THE SHOP or THE CRAFTERS at Cincinnati. 


Cn advertising is very much like making 
love to a widow—it can't be overdone. 


The Best “Bunny Home" 


Good Welsh rarebit or other 

Chafing Dish Dreams can't be 

prepared as well anywhere else 
as on one of these 


CELLARETTE AND 
CHAFING DIsH 


BUFFET 


Complete? Look at it. Copper-top 
serving slide; old brass trimmings; plate 
glass mirror behind center glass racks. 
Made of Quartered Church Oak or Solid 
Mahogany. Several good patterns, with 
panels carved by the Crafters in their 
own way. This one, No. 267, stands 
51 inches high, 33 wide and 18 deep. 
In Oak its cost is $48.00 (/ess the accus- 
tomed discount); in Mahogany, $58.00. 
If we supply the glassware—all that ought 
to go with the piece—it means $5.00 
added to those prices. Glassware has ( 
appropriate designs, of course. 


The Crafters’ Book of Designs is worth 
heaps more than we charge for it—25 cents, postpaid. 


Tue Suor or THE Crarters at Cincinnati, 
When writing advertisers please mention The LANTERN. 


vi The LANTERN 


PoRTABLE 


No. 145. 
Height, 30 inches. 
17" x 17" Shade. 
Price, $16.00. 
(Usual discount allesoed.) — — 
Ten other patterns. 


A LIKABLE 


Made ot Oak, with 
colors in glass to 
suit you; fitted with 
socket ready for the 

electric wire. 


Mellin's Food 
For the Baby. 


SEND FOR FREE SAMPLE. 


Mettin’s Foop Co. 
BOSTON. 


When writing advertisers please mention The LANTERN 
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SHOP OF THE CRAFTERS AT CINCINNATI 
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Tabloids 


@ Time is not found, it is made. 

@ Some of us fit in, and others butt in. 

@ Economy is fashionable this summer. 

[Don’t smile as if you didn’t feel that way. 

@ Don't make a cash register out of your heart. 

q[ It is excruciating pain for some people to think. 
Post-graduate learning is the return to simplicity. 
€ Nature does nothing for show—yet it’s all show. 


@ Truth sometimes loses a battle, but it never lost a 
war. 


@ The worst dark-brown taste is the result of too much 
self. 


SJ You are what you are now—your past has nothing to 
do with it. 


@ We have more trouble hunting trouble than we do 
after we've found it. 


«| Plagiarism is a self acknowledgment that you are not 
as good as the other fellow. 
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The Country Barber Shop. 


@In the search for matter to supply the insistent presses 
and the expectant reader, ‘‘we’’ go into **our" intel- 
lectual hay loft, look in odd corners, stir around the 
unused bins, and finally pound on the hay in the hopes 
that an idea will fly out. 

Of course, in saying ‘‘we’’ and ‘‘our,’’ it is meant 
in an editorial sense; for wasn’t it the great and good 
Bill Nye who said that there was just two people in the 
world entitled to refer to " emselves as «<we’’?—one was 
the editor and the other—a fellow with a tape worm, 


«[*«Our"' idea barn isn’t busting with plenty, but in 
the mow of musty and cobwebbed memories, one of 
the more picturesque of bucolic characters and institu- 
tions is recalled—the barber and his shop. 


€ He was about one generation removed from members 
of his trade who pulled teeth and kept leeches— pulled 
teeth with a wrench somewhat resembling a huge door 
key. 

@In the parlance of the business, it was a *«three- 
chair-shop,’’ on one side of the public square. The 
sidewalk grade had been raised several times since the 
erection of the old building, and you had to walk down 
several steps to get into it. 


€| The operating chairs were of black walnut, with arms 
carved in the form of snakes coming down at the sides, 
mecting the scat, coiling up again and the open-mouthed 
head projecting beyond, the seats and backs upholstered 
in rough carpet of flower garden design. ‘The wire 
spiral spring ends cut through in places, and care had to 
be taken in sitting down that you didn't stab yourself 
in the bosom of the rear elevation. 


@ On the wall in front of these chairs a wavy mirror 
reflected a patron’s countenance to mumps-like propor- 
tions, Further down this wall, a box, divided into 
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pigeon holes containing a dozen or more mugs on 
which were the names of prominent citizens in gilt old 
English letters, together with pictured objects emble- 
matic of their business or profession. For instance: 
Peleg Hossteter, the liveryman, a horse collar and a 
couple of whips; Zackariah Dye, the druggist, a 
mortar and pestle; Conrad Gizler, the butcher, a 
steer’s head with a meat saw, cleaver and knife ar- 
ranged around it; Jake Kern, the shoemaker, a boot, 
and Steve Hankins, the undertaker, a scythe and sheat 
of wheat. 5 
On a partition separating the front and back of the 
shop a framed sign read: <*If you can’t raise ten 
cents, raise whiskers??? There was an immense pile 
of hair behind this partition—almost enough to make 
a mattress. 
[In the middle of the shop stood a marble-top table 
‘on which were several tattered and torn numbers of 
«Police News" and «Police Gazette," a ‘Hood’s 
Rimester,”’ «Funny Stories by Funny Drummers,” 
or **How to Entertain Your Customers," and a bot- 
tle of ick and some blue-ruled writing paper. 
@ The barber, a tall, thin man, a mass of kinky, oily 
hair, in which he carried his combs when at work; 
large, romantic brown eyes, skin shriveled and dark, 
suggested a raisin, and his mustache had a melancholy 
droop. He wore a brown velvet coat and vest, 
trimmed at the edges and pockets with wide silk braid, 
lavender pants, red socks and patent leather dancing 
pumps tied with wide ribbons. 
@ As ««Hood's Rimester’’ indicated, he frequently 
dallied with the muses. On a well-known railroad 
wreck near the town he once «layed? a ««Pome," 
of which the following is an extract: 

“And in among the wreck I see 

A man pinioned down by the knee, 

And hear him calmly for to Say: 

‘Cut, oh cut my leg away I” 
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@ Then, on the long summer afternoons, he sat back 
in one of the operating chairs, thrummed a guitar and 
sang love songs through his nose. 


@ Although a three-chair shop, the proprietor was the 
only regular barber. During the rush, Saturday nights, 
he called in a scroll sawer from the planing mill. This 
fellow’s middle finger of the left hand was bent down 
stiff to a right angle at the second joint. The end 
had been mashed and a long nail grew out of the end, 
which made it a great inducement to be shaved by 
him, for in mussing up your hair previous to combing, 
it usually got tangled in this nail and several hanks 
pulled out by the roots. 


@ Like the proprietor, this scroll sawer barber was 
musically inclined. He played the piano around at 
dances and *«doubled" with a yellow clarinet, until he 
got two more fingers sawed off, then he retired to ¢¢slip- ———— 
horn’? in the band. 


4] A peculiar circumstance in the loss of these fingers: 
One day while working at his saw-table he made a 
slip and cut off one of them. Of course, he layed 
off for a week and returned one Monday morning. 
All his shopmates were glad to see him and gathered 
around while he explained how it happened. He 
started the saw, picked up a piece of board and placed 
it on the saw-table by way of illustration—well, he 
cut off another finger! 


@ They had a peculiar system of apprenticeship in 
these country shops. For instance: During the rush 
time, with all three chairs full, the lathering, washing 
and wiping of faces was done by the cub. By the 
time a **patient's"" beard was soaped and rubbed for 
softening, the regular barber would be through scraping 
a previous patient and the cub would wash and wipe 
the Jatter’s face. In this way they kept moving from 
chair to chair. 
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«They didn’t have much water in these country shops, 
the only supply being from a copper tank on the back of 
the stove— warm in winter and cold in summer, The 
barber would take a rag, walk over to the tank, turn 
on the faucet, squeeze it out on the way back to the 
chair, and drops of water would race over the dusty 
floor like mercury or shot. No one ever used water 
on their hair—they vaselined it—roached it up in 
front like the curl of a shaving from a jack planc. 


S| This barber's wife was the first woman in the town 
to bleach her hair, She dressed in ‘changeable suits 
of apparel, and the mantles, and the wimples and the 
crisping pins,"^ as described in that monumental editor- 
ial on vanity, the third chapter of Isaiah. All in a 
combination of colors that fairly screamed. Neither 
choice of manner nor expression, for she used to come 
into the shop, place her feet upon a gas pipe railing 
along the front window and eyc-ball passers-by, 


@ One Saturday afternoon the shop was full, the 
barber’s wife in her favorite position, when a woman, 
the banker’s wife, came along the sidewalk. She fol- 
lowed her as far as she could be seen and finally said, 
under her breath: «Oh, hell, that woman makes me 
tired!” 


4] Her husband, working at the first chair near her, 
laid down his brush, comb and scissors and began let- 
ting go prolonged shouts of laughter, bending over at 
cach shout and slapping his legs. Finally he subsided, 
started to work again and, after catching his breath, 
shook his head in defiance and said with a snicker; 
«That’s Ell, she always says jist what she thinks," 
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Crafters’ Shop- Talk 


@ This is a little preachment on hand-made spirit ot 
our time and the foolishness thercof. 


q Machinery is not a destroyer of art, it is simply ex- 
tending art. 


«| Commercialism is not a destroyer of art—it is giving 
people money to buy it. ` 
@ The methods and processesof production in the growth 


of our population has simply extended and grown with 
the people intellectually, spiritually and numerically. 


Q| Here is an illustration: There are but few hand- 
made garments in these days. 


@ The best garments are like Crafters’ furniture. When 
any process or operation can be done better by hand— 
why, it is done by hand; when it can be done better 
by machine—why, it is done by machine. It would 
be unreasonable to try to supply our population with 
hand-made clothing and break up all sewing machines. 


There are certain revivalists — people whose heart 
beat in the past centuries, who undertake to produce 
things in a romantic spirit—by hand in the old way. 


@ Times change — people change—and from the new 
there is a birth of freedom. 


@It is only when we try to go forward by backing up 
that we step into the quagmire of physical and intel- 
lectual slavery. 


€ For instance, there would be nothing in taking lumber 
from the log, putting it over a pit and sawing it up in 
suitable dimensions for Crafter furniture with an old hand 
whip-saw—as they did in the old days. - 


@ This was physical slavery. 
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| Steam and the circular-saw came along and freed the 
men in the pit. 


€ Worrying out things by hand leaves none of the marks 
of artistic individuality, 


qj After a thing has been produced in the rough, men 
of individuality can expend their energies in finishing 
it, joining and carving it, as in the case of Crafter furni. 
ture. 


[The Shop of the Crafters do not make only one of 
a certain design of a piece of furniture. We would be 
ashamed to charge a patron our cost for a single piece, 
specially made. 


@ Because we make furniture in quantities to meet the 
demands of the people that is no reason it is not in a 
beautiful design, well made and from the best of ma- 
terials. 


Q| Our designer is the best we can obtain regardless ot 
cost. It is a great deal easier to find money to pay the 
man than to find the man. 


@ After the design is worked out, then we make tem- 
plets or patterns for the purpose of duplication—we 
divide the cost of one design into many, and thus place 
an artistic production within the financial reach of many 
rather than one. 


|The personality of our craftsmen is expressed in the 
joinery on the plain surfaces and in the decoration ot 
Crafter products. 


@ The drudgery is done by machine and the personality 
of good workmanship is instilled by hand. 


@ Burt Neulon Pierce, over in Indianapolis, is the best 
modern violin maker in the world, While his instru- 
ments are not turned out in quantities of a shoe peg 
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factory, yet the product i is sufficiently large to place it 
in the financial reach of the average musician, 


@ Like Crafter furniture, the drudgery is done by ma- 
AER and the personality expressed by hand. He does 
not gouge out the front and back of a violin by hand. 
It is formed in the rough by machinery and refined by 
skilled craftsmen under Pierce's supervision. The 
energy of working them out in the rough by hand is 
expended on the processes where personality counts— 

the purchaser gets more finish for his money. 


Several years ago Pierce invented a machine for tone- 
ageing violins. It was the broadest patent issued since 
the Bell telephone. In making violins, he discovered 
that they improved, not by mere age, but from being 
played upon. That as the spruce top or sounding-board 
was vibrated by the bow being drawn across the strings, 


the natural rosin was sifted or shaken out of the fibers of____ 


the wood, thus giving it greater vibratory powers. 


@ Pierce's machine consisted of placing ‘several violins 
vertically in a rack to form a circle, a bow, operated 
by power, traveled around, vibrating each string ot 
each instrument in the course of a revolution. The 
machine operated inside of a box, and the box had a 
lid to keep the noise out of the neighborhood. 


@ This machine gave the violin more accurate and ac- 
tual playing in a day’s time than it would receive in a 
year by a professional. It made a good violin better 
and improved the bad onc. 


€ In the modern spirit this machine enhanced the hand 
work of the individual. 


@ William Caslon was the first Englishman to make a 
set of English type characters. 


Originally Caslon was a gun carver in steel, and his 
lettering on the fowling pieces used by the nobility and 
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gentry attracted the attention of printers of his time who 
had been importing types from France. The dies he 
turned out were of the best general purpose type that 
had been made before or since. They are both perfect 
and beautiful in form. 


@ The prevailing types in this magazine are from the 
dies originally cut by William Caslon. 


4] Through mechanical means his individuality and per- 
sonality have been handed down to us to-day—in the 
golden age of now. 


@ The dies as cut by Caslon are like the designs, tem- 
plets and patterns of Crafter furniture. They convey 
the artis! s personality to the many rather than the few. 


@ They place beautiful furniture within the reach of 
prosperous people rather than to a very few very rich 
ones. 


@ Machinery has not been a detriment to real art. It 
has made more art. 


Sj Machinery has relieved men from physical burdens 
and given them time and repose for artistic and intel- 
lectual expression. 


@ By machinery the art of the king's house has been 
conveyed to the homes of the humble. 
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Kin Hubbard Says : 


T (F. Kin Hubbard was a winged seed of humor shed 

Srom the family tree at Bellefontaine, Ohio, and blew 
over into the literary belt of Indiana. He created Abe 
Martin, a one-gallus, catfish-mouthed, shoc-button- 
eyed farmer, with feet as big as fiddle cases, whose 
picture, witha paragraph of his sayings, appears cach 
day on the back page of the Indianapolis News.) 


@ The best fire-escape for a theatre is a bum show. 
4] Better eat a padlock than a hand-me-down doughnut, 


@ You can’t lay off Labor Day unless you’re a workin’ 
man. 


«| Women must be awful glad to get home and get their 
shoes off, 


@ Yer husband won't kiss the cook ef you do your 
own cookin’. 


Burlesque theaters is fer them that don’t get to go to 
Atlantic City. 


@You can drive a man to drink, but you can’t make 
him take seltzer. 


G Food for thought is the only cheap commodity on the 
market right now. 


{| The ortomobile is goin’ to do away with hoss sense 
as well as the hoss. 


{| The most pathetic of all sorry spectacles is a red nose 
and a dyed moustache. 


qj Nobody ever becomes so intelligent that he can’t be 
scared by a fake doctor. 


§] When you want more money don’t monkey with 
correspondence schools—jist write home for it. 
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In the Dreamland of Youth 


@ He was old—very old. 


@ He should have been bya blazing fire, in dressing gown 
and slippers, smoking a long pipe, and telling stories of 
things of long ago to a complete circle of grandchildren 
about a Crafter armchair. 


@ Instead though, he trudged along the district where 
the flowing tide of business meets the grassy lawns of 
the city’s best residences of bygone days. 


€ He wore a shiny brown Prince Albert coat, very thin 
shoes, and a rumpled plush cap under which long tufts 
of white hair protruded. 


q His pinched and drawn face as white almost as his 
long, unkempt beard. 


@ He stood still for a moment and rested on a heavy, 
black thorn cane. Suddenly he raised his haunted hol- 
low eyes and made a quick survey of the houses along 
the way. 


@ A big automobile went by. The old man gave it a 
following glance, dropped his eyes, fell to meditating, 
and muttered something about how fast the world went 
by these days. 


@ Pulling off a home-knit mitten, he exposed a hand 
with large protruding blue veins over the back like rivu- 
lets on a map. Then he took a coarse cotton handker- 
chicf, wadded to the size of a walnut, from his pocket 
and wiped the water from his eyes. 


Q[Evening was on, With another quick glance at all 
sides, the old man tottered up to one of the gates along 
the way, grasped the iron pickets with his face close up 
and peered through at a large square brick house set far 
back in a yard. 
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€ The windows were all dark; one of the blinds, with 
broken slats, hung limp on one hinge. Water dripped 
from the cornice, and many a year had passed since it 
had seen a painter’s brush. 


S['T'here was a fountain in the foreground, its basin filled 
with earth, and green moss covered its stone coping ; 
brown patches, here and there over the lawn, marked 
the spot where flowers had once grown ; a cast iron dog 
near the gravel walk had a piece of its tail broken off and 
one ear was entirely gone. 


The old man noticed an iron seat under a tree in the 
middle of the yard, pushed the gate open, when it gave 
a loud creak, as if it sang the funeral chant of grandeurs 
past. 


@ Though cold, raw and damp, he walked over to this 
seat, and with many groans, grunts, and cracking-of. 
joints he sat down, 


@ He looked into the heavens. Great white clouds 
drifted past like a procession of phantoms. The autumn 
winds blew, and the fir trees in the yard swung and 
swayed like great funeral plumes for the death of sum- 
mer past. 


@ The old man sat looking up to the tree branches above 
him. Suddenly his cheek was fanned by a warm breeze! 


«| He looked around him. 


@ The fountain was playing, flowers bloomed in every 
bed, the bit of tail and the ear had grown on the iron 
dog, the lawn was trimmed, and appeared like green 
velvet. All was summer. 


The house, newly painted, had a June rose in full 
bloom climbing around the entrance. A light appeared 
at one of the windows—then another, then still another, 
"till they shone from cellar to attic, casting their ray 
on the green lawn. 
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He looked again, There were figures of men and 
women passing inside. Groups of twos and threes came 
up the gravel walk. A violin was being tuned inside 
the house. He arose and followed the people along the 
walk. At the entrance he remembered his old clothes, 
but looked down only to discover that they were all new 
—all new! A long clawhammer coat, ruffled shirt-front, 
stock collar and elaborately figured silk low-cut vest. 


€j He thought of his old worn shoes. But he looked 
down again only to discover that they were also new— 
not shoes at all, but patent-leather dancing pumps, tied 
with wide black ribbons. 


@ A servant ushered him inside, He followed the other 
guests up the broad stairway. Another servant showed 
him to the dressing-room, and took his tall stovepipe 
hat and light cape overcoat. 


@ He looked in the dressing mirror. His hair was no 
longer white but brown. He had no beard, but was 
clean shaven, and there were no wrinkles in his face. 
He was young! 


@ Standing there he surveyed himself, first one side then 
the other, in the mirror. He spent much time in ar- 
ranging the minutest corner of his stock, brushing his 
clothes, and put a half hour or more arranging his curl- 
ing locks, that fairly reaked in scented bear’s oil. He 
was the last man in the room, the others having gone 
below. He washed the bear’s oil from his hands and 
descended the stairs. 


The rooms were covered with canvas, and brilliantly 
lighted by lamps and candles, and filled with guests. 
There were odors of burning oil, newly ironed linen, 
freshly cut old garden flowers and lavender. 


@ He stood there on the elevation of the last step of the 
stairs. Partners were being taken for the first dance. 
The music started, and the young men dressed like 
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himself, and young women gowned in old organdy, 
circled in and out and about the rooms. 


qj His eyes followed a certain girl, dressed in blue; she 
was tall and willowy, had white skin, red hair, combed 
down at the sides and over her ears like the scroll on 
the cap of an Ionic column. 


@ Their eyes met. She left the man with whom she 
was waltzing—yes, left him in the middle of the dance, 
and came tripping to him. She came nearer and nearer, 
grasped his hand, and then still nearer—so near that a 
few stray hairs on her temples touched his cheek. So 
near that when she looked into his eyes he saw his own 
face reflected in her pupils. 


@ She grasped his dance program hanging to a coat 
button by a cord and wrote her own name after every 


dance—yes, every dance. TA 


Gj He stepped down to the floor from the stairs on 
which he was standing, out the front door, and the 
young woman on his arm. Yes, it was too warm for 
dancing—yes, too warm, and they strolled through 
the grounds. 


@ At last they sat down on the iron seat. They were 
very close to each other ; they looked into the trees, 
the moonlight sifted through the foliage upon their up- 
turned faces. 


@ He was about to lay his head against her, but thought 
of his bear's oiled hair. He arranged a white silk hand- 
kerchief on her shoulder. She made no protest, but 
only looked into his eyes. He leaned over to rest his 
head there— 


@ He fell over on the bench. He awoke with a start, 
and looked around him. The place beside him on the 


bench was vacant. 


{He stood up and looked around again. It was 
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winter. The house was dark, dingy, and water drip- 
ped from the cornice; the fountain was still, earth 
filled the basin, and green moss covered the coping ; 
long frost-killed grass covered the yard, brown patches 
marked the bed where flowers had grown, the car and 
tail were off the cast iron dog, and all desolation and 
dilapidation, The old man limbered his legs, stiff from 
cold, walked out of the tall iron gate which gave a par- 
ticular loud, death-knell-like creak after him, as he dis- 
appeared in the darkness of the night. 


The Office Boy 


S|'Tooty was the trusted employee of a department 
- store to the extent of three per week, which sum helped 
some in the support of a family—the head of which 
evidently entertained Rooscveltian beliefs. 


@ After the ghost had walked about long enough to 
establish the sum of three dollars firmly in his mind— 
when it had become a fixed habit—he discovered four 
dollars in his pay envelope one Saturday night. 


@ What to do? 


@'Tooty had visions of the honest boy who made 
known a mistake to his employer and received as a 
reward a half interest in the business and the hand ot 
his daughter. 


@ Tooty thought of the things this extra dollar would 
buy, the humble condition of his home—the thirteen 
other fatherless brothers and sisters. 


@ The kids in the home alley were consulted and a 
compromise effected by buying a pipe with a hinged 
cap over the bowl, temptingly displayed in a near-by 
shop window. 
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€ The following Saturday night he opened his pay 
envelope to find four dollars again. ‘*When I get 
into this business," he thought, <‘the first thing I'll do 
is to can this careless cashier." 


Q[He was about to go into the proprietor’s private 
office, and, Rollo-like, stand heels together, toes apart 
and dofüng tippet, humbly explain the twice-made 
mistake, 


[But he held another conference with the kids in the 
home alley, and another compromise was effected by 
buying a cast-iron revolver in the same shop window. 
They had long gazed on it, nestled there in a fly-specked 
pasteboard box, together with a twisted wire cleaner 
haying bristles at the end, which the kids suggested 
might also be used to swab out the pipe. 


@ The next week his pay envelope contained four 


dollars and he went straight to the bookkeeper, who 
took a hard rubber pen holder trom his ear, placed it 
crosswise in his mouth, opened a big book with a bang, 
turned many leaves, all the while muttering something 
to himself, rendered inarticulate by the obstruction in 
his mouth. The bookkeeper found the page, run a 
long finger down a long column of names—a tuft of 
hair from his mustache became twisted around the pen- 
holder in such a way that his mutterings were trans- 
formed into a wheeze like comb music. 


Sj “Yes, Tooty,’’ he said, removing the pen from his. 


mouth, **you have been getting four dollars for the past 
three weeks—you have been raised,”’ 


€ Restaurant Eater — Waiter, I can't eat this steak, 
an’ I won’t pay for it. 

«I Waiter—You will pay for it. 

Sj Zater—But I can't cut it, an’ I won't pay for it. 

| Waiter—Yes, but you've bent it. 
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THE 
<<CLAMP-ON”’ 


FOLDING 
AND 
ADJUSTABLE 


CARD TABLE 
al, O P Patent Pending 


The Card Table Top is made in two sizes, 48^^ and 54”/ circles, one inch thick. It 
folds in center, can be stored in very small space. Is covered with good quality of 
Green Leatherette, waterproof, and when laying flat on a table the leatherette is in one 
piece (no joint). Comparatively featherweight, and constructed so as to prevent 

VA scratching or injuring table to which it is clamped. Has adjustable clamps that make 
possible to fasten this top very rigidly to any shape table—square, oval, round or oblong ~ 
' Yhen once fastened (which requires but a minute), the top and table to which it is 
rastened becomes one. z 
à The adjustable clamps are always in place. They cannot be separated from the 
top, therefore at no time can there be any lost parts. ; 

48/7 top will seat six people. When folded it measures 24x48x2// flat. Shipping 
weight, 30 pounds. i 

54°” top will seat nine people. When folded it measures 27x54x2% flat. Shipping 
weight, 35 pounds. 


PRICES: 


No. 48. 48-inch size **Clamp-on"' Card Table Top, $7.50 net. 
No. 54. 54-inch size ‘‘Clamp-on"’ Card Table Top, $8.00 net. 


Above are the Net retail prices. No discount or freight allowances. 


Below we show a Card Table 
Top folded, as itis packed in 
a Carton, 


: When Folded in Half When in Use 
- When writing advertisers please mention The LANTERN. 


«CLAMP-ON" 
FOLDING Bangu ET 
AND 
ADJUSTABLE ‘Taste Top 


The Banquet Top is made in two sizes, 72/7 and 84” circles, one-inch thick, 
It folds in quarters, can be stored in very small space. Is covered with washable 
waterproof leatherette. Comparatively featherweight, and constructed so as to pre- 
vent scratching or injuring table to which it is clamped. Has adjustable clamps that 
make it possible to fasten this top very rigidly to any shape table, square, oval, round 

-< or oblong. When once fastened (which requires but a minute), the top and table 

to which it is fastened becomes one. 

The adjustable clamps are always in place. They cannot be separated from the 
top, therefore at no time can there be lost parts 

72’ top will seat 12 people. When folded it measures 36x36x4/ flat. Shipping 
weight, 55 lbs. 

84” top will seat 14 people. When folded it measures 42x42x4" flat Shipping 
weight, 65 lbs. 


PRICES: 
No. 72. 72-inch size **Clamp-on'* Banquet Table Cop. cum $12.00 net 
No. 84. 84-inch size **Clamp-on'' Banquet Table Top, ....... $13.50 net 


Above are the Net retail prices. No discount or freight allowances. 
See notes on next page. 


When in Usc When Folded in Quarters 


When wriitug advertisers please mention The LANTERN. ` 
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Patent Pending 


Do You ENTERTAIN? 


Undoubtedly you do—and possibly for a few hours’ pleasure or pastime c are 


suggested, probably Whist, Euchre, Penuchle, and may be—an ‘‘Honest game of ^ 


draw." The only table large enough to accommodate your guests is your Dining-room 
table, which you resort to. Play is started, and just about the time the game is most 
interesting, you are informed lunch is to be served, and it's necessary to have possession 
of the Dining table. Pshaw—Shoot--etc. You know. 


Possibly you have a Library table, or Parlor table, but it's too small. Then again, 
it’s highly polished, and you would not care to have it marred in any way. 


Solution—A Folding and Adjustable Card Table Top, Just the right thing and 
just what you have been wanting. Can be attached to any shape table, square, oval, 
round or oblong, from 24-inch size up. Covered with green waterproof leatherette, 
lightly and strongly constructed. Featherweight. Fastens to your table easily and 
dos not injure your table top. Folds up in halves flat, and can be placed in your closet, 
out of the way, when not in use. 


Banquet Tops Also 


Your Dining table is possibly not large enough to accommodate comfortably all 
your guests. Then again, you prefer not to use your table extended, or possibly your 
table is square. The Banquet Tops are easily adjusted to any style Dining-room table, 
square, oval, round or oblong, and will give you a circular table top, large enough and more 
modern. These tops are covered with dark green, washable leatherette, lightly and 
strongly constructed, featherweight, and fold into quarters flat, and can be placed in 
your closet, out of the way, when not in use. 


Tur SHOP or THE CRAFTERS AT CINCINNATI. 


When writing advertisers please mention The LANTERN. 
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MISSION LANTERN 


For Electricity 


Height of Wall Bracket. . . 20% inches. 
Height of Lantern . 11 £e 
Extends from wall . g GG 
Base of Lantern . 534 x 534 * 
Four glass . each, 414x8 ‘< 


SUBSCRIPTION 
OFFER 


"$5.40 for $3.50 


The publishers ot The Lantern, with a view or increasing its 
circulation, offer the following : 


The Mission Lantern as illustrated, regular price . . . . $4.40 
I year's subscription to our magazine, The Lantern, reg. price 1.00 


$5.40 
On receipt or $3.50 we will send the Mission Lantern, either by 
freight or express (zo£ prepaid), and the magazine for one year, prepaid. 


The Lantern is made of oak and metal; the oak is in weathered 
finish; the metal in verde green. The art glass is amber, red or green. 
Amber will be sent unless instructed otherwise. Wired complete for 
electricity. Bulb or lamp is not furnished. Advise if express or 
freight shipment is wanted. 


Send all orders to The LANTERN, Cincinnati, O. 


When writing advertisers please mention The LANTERN. 
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$2.3 - for $r.c OO 


. The 3 of The LANTERN, with a 
view of increasingits circulation, offer the following: 


I2 Candle Sticks, Silver-plated, an : 
12 Wek Candles (Red), } Regular Price, $1.20 


12 Extra < e GG 20 
1 Years Subscription to The LANTERN, « _ $1.00 
$2.35 


On receipt ot $1.00 we will send the 12 Silver-plated Candle 
Sticks, the 24 Red Candles, and regularly for 12 months The 
LANTERN (all charges prepaid). 


Miniature Candle Sticks — 


The latest fad for social functions and 
festivities. 

Individual candles for each cover, making 
the table resplendent with light and giving 
it an air of festivity. Also used for decorat- 
ing birthday cakes and producing fairy-like 
effects throughout theroom. These candles, 
when used in large numbers, offer great 


[ 
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possibilities for original decorations for any 
social function or festivity. 

PRICE for additional Candle Sticks and 
Candles: Sticks with Candles, per dozen, 
$1.20; Candles only, per dozen, 15cts. 

Prepaid by mail. 
Send all orders to 
THE LANTERN 


Illustration shows full size. ` Cincinnati, Ohio. 


When writing advertisers please mention The LANTERN. 


Each piece of furniture 


made by the Crafters at 
Cincinnati has the above 
registered trade-mark af- 
fixed to same, which is the 
‘purchaser’s guarantee. 
The Shop of the Crafters . 
sells its furniture through 
established iioc 


The Shop of the Crafters 


at Cincinnati. 


3 A MAN without ideas 


is about as bad off as 


a man walking through 


Hell with tallow legs: - 
OZIAS 


